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, had a remarkable career performing in films across an astonishingly wide range of genres,
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and comics adaptations; through performances in English, French, and Italian; working with
, US, ltaly, Hungary, Korea, and Thailand; ensconced in prosthetic makeup, sumptuous
naked (no body double, no airbrushing), Swinton has carved a unique trajectory for a twenty- ”

From arthouse and experimental cmema to Hillywood mainstream and its offbeat auteurs,
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